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Drunken 
Flowers

Quilt designed and made by Susan Deshensky. Machine quilted by Janice Roy. 
Fabric: Kona Cottons by Robert Kaufman Fabrics.

Challenging
Finished Size: 108” x 108”
Finished Blocks: 10”

Susan Deshensky 
Mamaronek, NY
ladybluequilts.com 

materials
Fabric yardage assumes 40” usable 
width of fabric (WOF) unless other-
wise noted.

Navy Solid
	 10¼ yards for blocks, border and 
		  binding
Assorted Light Solids
	 1¼ yards total for blocks 
Assorted Dark Solids
	 1¼ yards total for blocks
Assorted Green Solids
	 2⅜ yards total for blocks
Backing 10¼ yards
Batting 116” x 116”
Template plastic



Tipsy blooms are fun to make
with curved piecing 

1About This Quilt
Create your very own flower 

garden using the simple Drunkard’s 
Path Block. Susan combined light 
and dark solids from the same color 
family with a navy background to 
create this striking design. The flo-
ral effect is amplified with the addi-
tion of intricate quilting.

Use a design wall or large flat sur-
face to plan color placement before 
sewing units and sections together.

Choose both a light and dark 
solid from each color family for 
your sections.

2Making the Units and
Sections 

Refer to “Curved Piecing” in Basic 
Lessons. Pair assorted light solid A’s 
and navy solid B’s to make 10 sets of 
2 matching unit 1’s. 

Using the curved piecing technique, 
pair assorted dark solid A’s and 
navy B’s to make 10 sets of 2 match-
ing unit 2’s.

Continuing with the curved piecing 
technique, make 5 unit 3’s using 
assorted light A’s and navy B’s. 
Similarly, make 5 unit 4’s using 
assorted dark A’s and navy B’s. 

In the same manner, make a total 
of 50 unit 5’s using assorted green 
solid A’s and navy B’s.

Sew a unit 1 and a unit 2 in the 
same color family together as shown 
to make a section 1. Make 10 sets of
2 matching section 1’s total.

Similarly, sew a unit 3 and a unit 4 
in the same color family together 
as shown to make a section 2. 
Make 4 section 2’s total.

cutting
Patches are lettered in order of use. 
Measurements include ¼˝ seam 
allowances. Border strips will be 
pieced and cut to exact length need-
ed. You may want to make them 
longer to allow for piecing variations.

Navy Solid
	 12 strips 4H” x WOF for border
	 12 strips 2H” x WOF for binding
	 100 template B
Assorted Light Solids
Cut 10 sets of:
		 2 matching template A

Also cut:
	 5 template A
Assorted Dark Solids
Cut 10 sets of:

2 matching template A
Also cut:
	 5 template A
Assorted Green Solids
	 50 template A

The templates are found on the 
pattern sheet.

Download the Basic Lessons PDF at:
www.quiltingdaily.com/quilt-basics-and-lessons/
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3Assembling the Quilt 
Center 

Refer to the Assembly Diagram. Sew 
6 units and 2 section 2’s together 
as shown to make a row 1. Make 
2 row 1’s. Sew 5 units and 2 sec-
tion 1’s together as shown. Make 2 
and sew together. Join a section 1 to 
the end as shown to make a row 2. 
Make 4 row 2’s. Turning every other 
row 2 upside down, sew the row 2’s 
together. Join the row 1’s to the top 
and bottom as shown.

4Adding the Borders
Refer to “Borders” in Basic 

Lessons. Join navy border strips 
and cut to sizes shown in Assembly 
Diagram. Matching centers and 
ends, sew border side strips to quilt; 
repeat to add top and bottom strips. 
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5Quilting and Finishing
Layer and baste together the 

backing, batting, and quilt top. 

Refer to the quilting placement dia-
gram. Quilt a petal and circle motif 
in the sections as shown. Quilt a 
fan motif in the green patches as 
shown. Quilt a ribbon motif in the 
navy B’s and a double circle motif in 
the border.

Bind the quilt. 

Quilting Placement

Finishing Touch
Janice did custom quilting on Susan’s quilt 
to create a stunning masterpiece. You 
may not have the time (or skills) to create 
such delicate quilting. We found a quilting 
design that mimics the curved quilting that 
is a bit easier to accomplish. The Moon-
glow Quilting motif creates stylized flowers 
across your quilt top that we know you will 
love. 

Go to QuiltingDaily.com/finishing-touch 
to download the Moonglow Quilting motif.

Alternate Quilting Placement Diagram

Moonglow Quilting
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A Stitch in Time
Susan Deshensky is an award-winning 
pattern designer and Judy Niemeyer 
Quiltworx Certified Instructor who 
teaches at quilt shops, quilt guilds, and 
retreats. Her creative interests don’t 
stop there; she is a life member of the 
American Needlepoint Guild (ANG) 
(she helped start its Westchester 
Needle Artists chapter) and the 
Embroiderers’ Guild of America (EGA). 
Join us as we learn more about Susan. 

Family care and connection

When I was young, my family settled 
down in suburban New York City, 
where I lived until my early 20s. Today 
I live along the Sound Shore area 
north of New York City. My husband 
Rob and I raised our nephew, Andrew, 
from when he was 12 years old; he just 
left for U.S. Army boot camp and we 
are very proud. Our dog, Koby, is eight 
years old and loves to run…tennis balls 
are the highlight of his day.

Designer Spotlight
Susan Deshensky

I don’t recall anyone in my family ever 
quilting while I was growing up, but 
my mom was, and still is, a talented 
and an avid crocheter and beader. She 
and my sister Nancy sew and quilt 
now…sometimes they even take my 
classes! In my early 20s, I began doing 
needlepoint and cross stitch. My favor-
ite needlework designers are Gay Ann 
Rogers and Genny Morrow.   

More than a quilter

My background includes a Master of 
Public Health degree in public health 
emergency preparedness. In 2016, I 
retired from public service; my job was 
stressful and it helped to have creative 
outlets. I’ve also worked for the U.S. 
Census and as a park ranger, and I’m 
currently working as a contact tracer. 

When COVID hit I felt the need to 
help, so I volunteer as an emergency 
medical technician (EMT) for my 
local community ambulance service, 

something I first did at the age of 16. 
I’m not a young chicken anymore! The 
stairs can be killer when you are car-
rying heavy equipment up and down, 
not to mention patients, and I have 
days when I wonder why I’m doing 
this again—but I’ve always felt it was 
important to volunteer.

Boating on Long Island Sound can 
be so calming. Learning how to dock 
our 23-foot powerboat is still on my 
bucket list! And for over 25 years, I 
have collected Hess toy trucks. 

Quilting origins in tragedy and joy 

In the late 90s, I bought a small 
Janome machine and sewed baby 
quilts; I bought my first Bernina (red, 
my favorite color) in 2001.  

I had a very difficult time with 9/11: 
seeing people searching for loved 
ones and having to breathe in toxic 
air, working very long hours, being on 
heightened alert, seeing the images 
of the planes crashing over and over. 
I helped embroider the names of fire-
men on a memorial flag that hangs at 
the FDNY Academy; when they began 
work on the memorial flag for law 
enforcement, I embroidered the names 
of the two female officers.  

At the ANG National Seminar in 2006, 
I took a needlework bear class with 
Joan Thomasson. Her original design 
incorporated flowers but I wanted to 
do a patriotic bear, so Joan and I col-
laborated on a modified design. My 
finished bear, “Liberty,” consists of 22 
pieces stitched onto two large can-
vases and took four years to complete. 

When that piece hung in the 
Woodlawn Needlework Show, I 
received letters from visitors telling 
me what 9/11 meant to them and how 
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Images courtesy of Susan Deshensky.

they could relate to my bear. The 
piece was juried into the EGA National 
Exhibit and was in the traveling exhibit 
for over three years. 

Filling her heart

Finishing “Liberty” left a big hole in 
my heart, so I started to quilt more 
and more. In 2013, I took an Amazon 
Star class with Bethany Morelli. 
The pattern was by Quiltworx, and 
I learned how to do foundation 
paper piecing. I was hooked—that 
class changed my life! I went to my 
first retreat with Judy Niemeyer in 
2015, and after attending Quiltworx 
University in Rochester later that 
year, I decided to become a certified 
instructor. Paper piecing gives me a 
sense of peace and calm.

In 2017 I became a Quiltworx Certified 
Instructor and started Lady Blue Quilt 
Studio. I also make t-shirt and memory 
quilts. As a teacher, I strive to give my 
students confidence. My students get 
a ribbon and a small prize when they 
complete a Quiltworx quilt.

What is your favorite tip or best advice 
you ever received about quilting? 

Some tips I learned from Judy Niemeyer: 
Your quilt back should be neatly pressed 
and look as good as the front; steam it 
into submission; and sew a few stitches 
on a small piece of paper, then put your 
fabric points on the paper to continue 
sewing, so your fabric doesn’t get sucked 
down into the needle plate hole. 

To learn more about Susan and her work, 
visit ladybluequilts.com or follow her on 
Instagram: @ladybluequiltstudio.



Cutting
To find the grainline of your fabric for rotary cut-

ting, hold the fabric with selvages parallel in front 
of you. Keeping the selvages together, slide the 
edge closest to you to one side or the other until 
the fabric hangs straight, without wrinkles or folds. 
Then lay the fabric down on your cutting mat and 
cut perpendicular to the fold line. Use this cut edge 
as your straight-of-grain line.

 Many patches can be cut from strips of fabric by 
rotary cutting. First, cut a strip of fabric the width 
needed. Then, cross-cut strips into patches.

To cut from a template, place the template face 
down on the wrong side of the fabric and trace with a 
sharp pencil. Reverse (r) templates should be placed 
face up on the wrong side of the fabric before tracing.

Piecing
Align the cut edges of fabric with the edge of the 

presser foot if it is 1⁄4" wide. If not, place masking 
tape on the throat plate of your machine 1⁄4" away 
from the needle to guide you. Sew all the way to the 
cut edge.

hand piecing
Templates and Cutting Patches

Mark the seam lines rather than cutting lines when hand piecing. Cut 
out patches approximately 1⁄4" beyond the marked seam lines.

To make a template for hand piecing, trace the seam (dashed) line of a 
full-size template pattern on template plastic. To convert rotary cutting 
diagrams to hand-piecing templates, first draw the shape to scale, then 
subtract 1⁄4" from every side. 
Trace the full-size templates on 
the wrong side of your fabric 
using a sharp pencil, leaving at 
least 1⁄2" between each traced 
line.

Piecing
Put patches right sides together matching seam lines. Sew the seam 

through the marked lines with a short running stitch using a single thread. 
Begin and end stitching at the 
seam line (not the edge of the 
fabric) with 2 or 3 backstitches 
to secure the seam.

basic lessons The way you mark, cut and sew varies significantly from machine 
piecing to hand piecing, so please refer to the appropriate section 
before starting a project. 

preparing your fabric
We recommend that you pre-wash your fabrics. A shrinkage factor is 

included in our yardage computations. 

machine piecing
It is important to cut accurately and to sew exact 1⁄4" seams.

Templates
Trace the patterns on template plastic and cut out accurately.

Planning
Measure, mark and cut the binding and border 

strips before cutting patches from the same fabric. 
Cut larger patches before smaller ones. For best 
use of the fabric, arrange patches with cutting lines 
close or touching.

One or more straight sides of the patch should 
follow the lengthwise (parallel to the selvages) or crosswise 
(perpendicular to the selvages) grain of fabric, especially 
the sides that will be on the outside edges of the quilt 
block. We indicate lengthwise or crosswise grain with an 
arrow on the pattern piece.
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trimming template
To ensure accurate piecing of triangular 
patches, you may want to trim the points on 
patches with 45˚ angles. Make a template from 
the full-size trimming template pattern shown here. 
Align the edges of the trimming template with the 
patch and trim each point. You may only need to 
align one of the trimmed sides with the adjacent 
patch before sewing.

Trimming 
Template 

For help using this 
template for patches xx 

and xx, see “Basic Lessons”. 

Trimming
Template

• Rotary cutter and mat
• Acrylic ruler: Many

shapes and sizes are
available; a good one to
start with is 6"x 24" with
¼" and 1⁄8" markings

• Scissors: A separate pair
for paper and fabric

• Sewing machine
• ¼" foot
• Walking foot

• Darning foot
• Pins
• Ironing board & iron
• Marking pencils/

markers/etc.
• Needles
• Thimble
• Safety pins
• Template plastic
• Thread

Basic Quilting Supplies

About our Patterns
We recommend that you read all of the instructions 

before starting a project and that you cut and sew one 
block before cutting all of your fabric. 

Using a rotary cutter, mat and an 
acrylic ruler, cut the shape to the size 
indicated in the cutting list. 

Pressing tabs indicate the direction 
to press the seam allowances.

Our patterns list finished block sizes, which are 
typically ½" smaller than unfinished block sizes be-
cause they do not include seam allowances.



foundation piecing
Make paper copies of each foundation. Sew 

patches in the numerical order printed on the 
pattern. Center fabric under #1, extending beyond 
the seam allowances, wrong side of the fabric to the 
unprinted side of the paper and pin in place from 
the paper side.

Turn fabric side up. Using a patch of fabric suf-
ficient to cover #2 and its seam allowances, position 
the #2 patch right sides together on patch #1 as 
shown so that the fabric’s edge extends at least 1⁄4" 
into the #2 area. Pin in place. Set a very short stitch 
length on your sewing machine (18–20 stitches 
per inch or 1.5 mm). Turn the assembly paper side 
up. Stitch through the paper and the fabric layers 
along the printed seam line, beginning and ending 
1⁄4" beyond the ends of the line.

Turn assembly to the fabric side. Trim the seam 
allowances to approximately 1⁄4". Press the fabric  
open to cover #2 and seam allowances.

Repeat this process to complete the blocks or  
sections, allowing at least 1⁄4" beyond the edge of  
the paper.

Use a rotary cutter and ruler to trim 1⁄4" outside the seam line of the 
foundation, creating a seam allowance. If necessary, join sections by match-
ing points and sewing with 1⁄4" seam. Once all the seams around a foundation 
section have been sewn, remove the paper foundations.

applique
No turn-under allowances are given on applique patterns. 
Using a light table if needed, position background fabric over the applique 

placement diagram. Lightly mark the major shapes with pencil or chalk. 
Optionally, finger crease the fabric in half lengthwise, crosswise and diago-
nally to form guidelines for placement of the patches. 

Use a stabilizer on the back to support machine stitching that is dense 
(like satin stitching) and to keep the fabric from tunneling. Choose a stabi-
lizer that matches the weight of the fabric. After the applique is complete, 
gently remove the stabilizer.

Turned-Edge Applique
It is helpful to have as many bias edges as possible on the perimeter of 

your applique patches. Trace and cut on the seam line of the pattern to 
make a template. Place the template face up on the right side of the fabric 
(face down on the right side for a reverse patch) and 
lightly draw around it. Cut out each patch about 3⁄16" 
outside the marked line.

On inward curves, clip the 3⁄16" allowances almost to 
the marked seam line. Turn under the allowance and fin-
ger press. 

Pin or baste applique patches on the background 
fabric. To applique by hand, use a blind stitch and a 
thread color that matches the patch. To applique by 
machine, use a small zigzag or blind hem stitch and 
a matching or invisible thread. 

If the background fabric shows through the appliqued patch, carefully 
cut away the background fabric to within 3⁄16" of the applique patch or use 2 
layers of applique fabric.

Fusible Applique
Raw-edge applique using paper-backed fusible web is a fast and easy way 

to applique. Because fused patches are drawn on the paper side of the web 
and then flipped when ironed on the fabric, you may need to reverse the ap-
plique patterns (see specific pattern for instructions and whether reversing 
the presented patterns is necessary). Add 3⁄16" underlap allowance to those 
edges that lie under another.

Trace the pattern pieces, also drawing the needed underlap allowances, 
on the paper side of a fusible web leaving at least 1⁄2" between all the pieces. 
Cut about 3⁄16" outside each drawn line. 

To eliminate stiffness, try this variation for patches larger than 1": Cut 
out the center of the fusible web 1⁄4" inside the drawn line, making a ring of 
fusible web.

Following the manufacturer’s directions, iron the web, paper side up, to 
the wrong side of the fabric. Cut out the shape exactly on the drawn line. 
Carefully pull away the paper backing. Fuse the patches to the background 
where marked. 

To finish the raw edges, satin stitch with stabilizer, or blanket stitch, 
zigzag or blind hem stitch using colored or invisible thread.

Bias Strips
Bias strips are cut at a 45˚ angle to the 

grain of the fabric. They are stretchy and 
therefore ideal for creating curved applique 
stems.

Make your first cut by aligning a 45˚ 
guideline on your acrylic ruler with the 
cut edge or selvage of your fabric. Use this 
new bias edge to cut strips the required 
width.

Prepare bias strips for applique by 
folding in half lengthwise, wrong sides 
together. Stitch 1⁄4" from the raw edges. 
Offset the seam allowance; press toward the center. Trim the seam allowance 
to 1⁄8".

pressing
Press all seam allowances to one side, usually toward the darker fabric; fol-

low the pressing tabs presented with each pattern. When joining blocks and/
or rows, seam allowances are pressed to allow nesting of seams which reduces 
bulk in the quilt top.

techniques
Curved Piecing

	 Cut patches using a small-bladed rotary cutter to maneu-
ver curves. 

	 With right sides together, pin the convex patch to the 
inside, or concave, curve of the second patch at the middle, 
the ends and a few places in between. Sew with the concave 
patch on the top, stopping frequently with the needle down to 
adjust the fabric to lay flat under the needle and presser foot. 
After stitching, press the seam allowance toward the convex 
piece. 

Fast Flying Geese*
Align 2 small squares on opposite corners of 

the large square, right sides together. Draw a 
diagonal line as shown and then stitch ¼" out 
from both sides of the line. Cut apart on the 
marked line. 

With the small squares on top, open out 
the small squares and press the unit. On the 
remaining corner of each of these units, align 
a small square. Draw a line from corner to 
corner and sew ¼" out on both sides of the 
line. Cut on the marked lines, open the small 
squares and press. 

Each set of 1 large square and 4 small 
squares makes 4 Flying Geese. 

Quarter-Square Triangles*
With right sides together and the lighter fabric on 

top, pair one square of each color that makes the unit. 
On the lighter patch, draw a diagonal line from corner 
to corner.

Stitch ¼" out from both sides of the line. Cut apart 
on the marked line to make 2 triangle-squares. With the 
darker fabric up, open out the top patch and press the 
unit. 

Cut both triangle-squares in half diagonally as shown. 
Referring to the diagram, join the appropriate halves to 
make 2 units. 
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Set-in Seams
A set‑in patch is inserted in an angle formed by two other patches. First, 

mark the seam lines on all three patches so you’ll know exactly where 
to stitch. Align the edges of two patches and pin along the marked lines. 
Sew the seam, stopping the stitches at the end of the marked seam line; 
backstitch. Pivot the set‑in patch so the adjacent edge aligns with the edge 
of the third patch. Matching seams, pin in place. Starting exactly where the 
previous seam ended, sew 
two stitches, then backstitch, 
taking care not to stitch into 
seam allowance. Stitch to the 
outer edge.

Stitch-and-Flip
Align a patch (* in this example) on a corner of a unit or 

second patch right sides together. Mark a diagonal line on 
the * patch from corner to corner and sew on the marked 
line. Trim the seam allowance to ¼" as shown. Flip the 
* patch open and press.

Triangle-Squares*
With right sides together and the lighter fabric on top, 

pair one square of each color that makes the unit. On the 
lighter patch, draw a diagonal line from corner to corner.

Stitch ¼" out from both sides of the line. 
Cut apart on the marked line. 
With the darker fabric up, open out the top patch and 

press the unit. 
A pair of squares will yield 2 units.

*These units will finish at the correct size for each
pattern. No trimming is needed.

Beading
Use a beading thread to secure beads to your work. It’s advisable to make 

a knot after every bead or every few beads. Because bugle beads can be sharp 
and sometimes cut the thread, it helps to buffer them with a round bead at 
each end.

Yo-yos
Using the circle diameter called for in the pattern (ap-

proximately twice the finished yo-yo size plus ½"), make a 
template. On the wrong side of the fabric, use the template 
to draw a circle. Cut out the circle on the marked line. 

Turn under a scant ¼" to the wrong side of the fabric. 
Sew a short basting stitch around the circle, leaving a knot 
and thread tail at the beginning of the circle. 

Pull on the threads to gather the fabric, making sure the 
right side of the fabric is on the outside of the yo-yo. Take a 
few stitches to secure the gathering stitches and tie off. Clip 
the threads close to the knot.

borders
Squared borders are added first to the sides of the quilt 

center, then to the top and bottom. Lay the quilt top flat on 
a large table or the floor. Lay both border #1 side strips down 
the vertical center of the quilt top and smooth carefully into 
place. Slip a small cutting mat under the quilt top (you’ll need 
to do this at the top and the bottom) and use a rotary cutter 
and ruler to trim the border strips to the same length as the quilt top. Match-
ing centers and ends, sew the border side strips to the quilt. Gently press the 
seam allowances away from the quilt center. For the top and bottom borders, 
repeat this process along the horizontal center of the quilt, including the 
newly added borders. Repeat for any remaining borders.

Mitered borders are added by sewing border strips to all 
sides of the quilt center and then mitering each corner. 
When joining each border strip to the quilt, begin and end 
stitches 1⁄4" from the quilt top corners and backstitch. Re-
ferring to the diagrams, fold the quilt right sides together 
diagonally at one corner. Flip the seam allowance toward 
the quilt top, match seam lines and pin through both 
layers about 3" from the corner. Place a ruler along the 
folded edge of the quilt top, intersecting the final stitch in 
the border seam and extending through the border strip. 
Draw a line from the stitch to the outer edge of the border. Pin 
together along the pencil line. Sew along the line to the edge 
of the border; backstitch. Trim seam allowances to 1⁄4"; press 
open. Repeat for all corners.

marking
Trace the quilting motif on tracing paper. Place tracing paper under the 

quilt top with a light source behind. Lightly mark the design on the quilt top 
with a hard lead pencil or a marker of your choice. Test any marking product 
for removability before using it on your quilt. 

Straight lines may be “marked” as you quilt by using masking tape that is 
pulled away after quilting along its edge.

backing and basting
Make the quilt backing 4"–8" larger than the quilt top. Remove the sel-

vages to avoid puckers. Usually 2 or 3 lengths must be sewn together; press 
the seam allowances open. Place the backing wrong side up on a flat surface, 
stretch slightly and tape or pin in place. Smooth the batting over the back-
ing. Center quilt top right side up on top of the batting. Pin the layers as 
necessary to secure them while basting.

Basting for Machine Quilting
Machine-quilted tops can be basted with rustproof 

safety pins. Begin at the center and place pins 3" to 4" 
apart, avoiding lines to be quilted.

Basting for Hand Quilting
Beginning in the center of the quilt, baste horizontal 

and vertical lines 4" to 6" apart.

quilting
Quilt in the ditch refers to quilting right next to 

the seam line on the side without seam allowances. 
Outline quilting refers to quilting 1⁄4" from the seam 
line. Echo quilting refers to quilting one or more lines 
of stitching in uniform distances away from a patch.

Machine Quilting
Before machine quilting, bring the bobbin thread to the top of the quilt so 

it doesn’t get caught as you quilt: lower the presser foot, hold the top thread 
and take one stitch down and up, lift the presser foot to release the thread 
tension and tug on the top thread to draw a loop of the bobbin thread to the 
top of the quilt. Pull the bobbin thread to the top. Lower the needle into 
the same hole created by the initial stitch, lower your presser foot, and start 
quilting. A walking foot is used for straight-line or ditch quilting. To free-
motion quilt, drop (or cover) your feed dogs and use a darning foot. Start 
and end your quilting lines with 1⁄4" of very short stitches to secure.

Hand Quilting
Hand quilting is done in a short running stitch with a single strand of 

thread that goes through all three layers.
Use a short needle (8 or 9 between) with about 18" of thread. Make a small 

knot in the thread, and take a long first stitch (about 1") through the top and 
batting only, coming up where the quilting will begin. Tug 
on the thread to pull the knotted end between the layers. 
Take short, even stitches that are the same size on the top 
and back of the quilt. Push the needle with a thimble on 
your middle finger; guide the fabric in front of the needle 
with the thumb of one hand above the quilt and with the 
middle finger of your other hand under the quilt.

To end a line of quilting, make a small knot in the thread close to the 
quilt top, push the needle through the top and batting only and bring it to 
the surface about 1" away; tug the thread until the knot pulls through the 
quilt top, burying the knot in the batting. Clip the thread close to the surface 
of the quilt. 
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binding
Baste around the quilt 3⁄16" from the edges. Trim the bat-

ting and backing 1⁄4" beyond the edge of the quilt top.
To prepare the binding strips, place the ends of 2 binding 

strips perpendicular to each other, right sides together. 
Stitch diagonally and trim to 1⁄4". In this way, join all the 
strips and press the seam allowances open.

Cut the beginning of the binding strip 
at a 45˚ angle. Fold the binding strip 
in half along the length, wrong sides 
together, and press. Starting in the middle of a side and leaving a 6" tail of 
binding loose, align the raw edges of the binding with the edge of the quilt 
top. Begin sewing the binding to the quilt using a 1⁄4" seam allowance. Stop 
1⁄4" from the first corner; backstitch. Remove the needle from the quilt and 
cut the threads.

Fold the binding up, then back down even 
with edge of the quilt. Begin stitching 1⁄4" from 
the binding fold, backstitch to secure and con-
tinue sewing. Repeat at all corners.

 When nearing the starting point, leave at least 
12" of the quilt edge unbound and 
a 10" to 12" binding tail. Smooth 
the beginning tail over the ending 
tail. Following the cut edge of the 
beginning tail, draw a line on the 
ending tail at a 45˚ angle. To add 
seam allowance, draw a cutting 
line 1⁄2" out from the first line; 
make sure it guides you to cut 
the binding tail 1⁄2" longer than 
the first line. Cut on this second 
line.

To join the ends, place them right sides together. Offset 
the points so the strips match 1⁄4" in from the edge and sew. 
Press the seam allowances open. Press the section of bind-
ing in half and then finish sewing it 
to the quilt. Trim away excess back-
ing and batting in the corners only 
to eliminate bulk. 

Fold the binding to the back of 
the quilt, enclosing the extra batting and backing. Blind-
stitch the binding fold to the backing, just covering the 
previous line of stitching. 

Bias Binding
Bias binding strips are cut at a 45° angle to the grain of the fabric. They 

are stretchy and therefore ideal for binding curved edges. 
Make your first cut by aligning a 

45° guideline on your acrylic ruler 
with the cut edge or selvage of your 
fabric. Use this new bias edge to cut 
21⁄4" strips for binding. Refer to 
“Binding” to finish the binding.

facing
Trim the batting and backing even with the edges of the quilt top. 

Cut the facing strips 2½" wide and join end to end as you would binding. 

For the top and bottom strips, measure across the quilt width. Cut 2 
strips to this measurement minus ¼". On both strips, fold one long edge un-
der ¼" and press. On the right side of the quilt top, place one strip right side 
down at each end of the quilt, matching 
the ends of the strips to the sides of the 
quilt as shown. Pin.

Sew both of the strips to the quilt with 
¼" seam allowance, beginning at one 
short end and turning the corner with 
one diagonal stitch as shown. Turn the 
second corner in the same way and finish 
sewing.

Lay the side facing strips right sides 
down on the quilt front sides. Trim the 
strips so the ends extend 3⁄4" past the 
folded edge of the top and bottom strips. 
Fold one long edge under ¼" on both 
strips and press. Sew the side facing 
strips to the quilt with a ¼" seam allow-
ance. Carefully trim the bulk from each 
corner.

To make the facing lie flat, sew a line 
of sharpstitching: first, fold the side fac-
ing strip out as shown. Beginning about 
2½" from the corner, sew through all the 
seam allowances and the facing very close 
to the seam, ending 2½" from the next 
corner. Repeat for all the sides. Turn the 
facing to the back of the quilt and gently push out the corners. Press the fac-
ing flat. Sew the facing to the quilt back by hand with a blind stitch. 

sleeve for hanging
Sleeve edges can be caught in the seam when you sew the binding to the 

quilt. Cut and join enough 9"-wide strips of fabric to equal the width of the 
quilt. Hem the short ends of the sleeve by folding under ½", pressing, then 
folding and pressing once more; topstitch close to the edge of the hem. Fold 
the sleeve in half lengthwise, wrong sides together, match-
ing raw edges. Center the sleeve on the back and top of the 
quilt and baste. Sew the binding to the quilt. Once the bind-
ing has been sewn, smooth the sleeve against the backing 
and blindstitch along the bottom and along the ends of the 
sleeve, catching some of the batting in the stitches.  
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